


Cast
Bell..............................................................................................................................................................Jordan Otis

The Beast..................................................................................................................................................Scott Shaw

Gaston.........................................................................................................................................................James Cunha

Lumiere, the Canlebra............................................................................................................................Jason Russell

Cogsworth, the Clock............................................................................................................................Jesse Wilyat

Mrs. Potts, the Teapot........................................................................................................................Deb Meeks

Babette, the Featherduster....................................................................................................................Alexis Newson

Madame de la Grande Bouche, the Wardrobe...........................................................................Jennifer Major

Lefou............................................................................................................................................................Zachary D. Caven

Maurice.....................................................................................................................................................Rodney Strong

Bookseller & Monseur D’Arque......................................................................................................Rider Barnum

Adult Emsemble:
The Bald Soprano & Sugar Bowl..................................................................................................Anne Barbian
Angelique, the Decorator, Wolf & Enchantress............................................................................Christi Barr
Butcher’s Wife & Vase..........................................................................................................................April Bolton
The Haggard Mother, Wolf & Napkin..........................................................................................Greer Caldwell
Butcher, Gargoyle & Knife...................................................................................................................Jeremy Campbell
Fishmonger & Stein................................................................................................................................Jeff Hill
Aristorcratic Lady & Cream Pitcher................................................................................................Beth McClary
Beggar Woman, Vase & Mop............................................................................................................Amy Meller
Baker’s Daughter, Vase and Broom................................................................................................Sally Peixoto
Milkmaid, Wolf & Napkin..................................................................................................................Lauren Rayhab
Chimney Sweep, Gargoyle & Fork....................................................................................................Christian Smith
Hatseller and the Menu......................................................................................................................Donel Solomon
Charwoman, Wolf & Napkin.............................................................................................................Tia Strickland
Baker & Stein...........................................................................................................................................Ian Taylor
Man in Stocks & Stein.........................................................................................................................Chen Zhang



Youth Ensemble
Cosgsworth Cast  

Public Performances: December 15 at 8PM, 16 at 2:30PM, 28 at 7PM, 30 at 8PM
School Performances: December 12 & 14 at 10AM

Chip.................................................................................................................................Alex Champion
Otto, the Dog & Eggseller........................................................................................Hunter Bolton
Silly Girls & Dishes..................................................................................................Savanna Neil, Irie Olsson
          Genna Raborn
Tom & Salt Shaker....................................................................................................Greg Jordan
Dick & Pepper Shaker.............................................................................................Ian Parten
Stanely & a Spoon.....................................................................................................Drew Champion
Village Kids..................................................................................................................Johnathan Adams, Lauren Hays
          Annabelle Major, Anthony Xian
          Rachel Young

Lumiere Cast
Public Performances: December 8 at 8PM, 9 at 2:30PM, 14 at 7PM, 16 at 8PM, 17 at 2:30PM, 29 at 8PM, 30 at 2:30PM

School Performances: December 13 & 15 at 10AM

Chip.................................................................................................................................Charlie Clevenger
Otto, the Dog & Eggseller........................................................................................Alexa Kruszewski
Silly Girls & Dishes..................................................................................................Maggie Meller, Lilli Narramore
          Emely Taveros
Tom and Spoon..........................................................................................................Ripken Russell
Dick & Salt Shaker....................................................................................................David Cornea
Stanley & Pepper Shaker........................................................................................Zachary Huseman
Village Kids..................................................................................................................Izzi Mathew, Gavin Potter, Miles  
           Potter, Chritiana Russell, 
          Cora Grace Williams, 



Scott Dunlap: An alumni of our Youth Theatre program, Scott graduated from the American 
Academy of Dramatic Arts in 1996 and was a member of their 1997 Acting Company.  He is proud to return 
to his roots.
 Scott was Youth Theatre Designer from 1997 until 2000.  He directed and designed Tuck Everlasting, 
Robin Goodfellow and Bamboozled for the Youth Theatre, additionally writing Snow White & the Seven 
Dwarfs and adapting Chuck Tuttle’s Sleeping Beauty for the program.  From 2007-2012, he was writer/
director of The Snow Queen, The Jungle Book and The Canterville Ghost for Baylor Middle School.  He has 
been onstage in numerous CTC productions, including such diverse roles as the villainous Miss Hannigan 
in Annie, and the playboy, Bobby in Company.  In 2008, he received the award for Best Actor for Estrogon 
in Waiting for Godot at the Tennessee Theatre Association Community Theatre Competition and returned 
in 2012 to receive Best Director and Best Production for Alfred Hitchcock’s The 39 Steps.  His long history of 
directing CTC shows, often designing his own productions, includes Hair, Mr. & Mrs. M, Dark of the Moon, 
The Importance of Being Earnest, Rent, The Fantasticks, Almost Maine and Disney’s Beauty and the Beast in 
2005 and 2009.  
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•	Please be on time to a performance. Usually this means arriving 30 minutes before curtain 
time to ensure proper time for parking and seating.

•	This performance will be in the Main Stage Theatre (the double doors closest to the river).

•	Upon arrival, one person should check in at the Will Call desk on the left side of the lobby.

•	Please line up in the lobby the way you would like your class to be seated. If you must move 
someone please do so before entering the theatre

•	There will be on no intermission for this show so please use the restroom before the 
performance to avoid a disruption during the performance.

•	Turn off your cell phones and refrain from using them during the performance. 

•	Please pay close attention to the curtain speech before the performance. There is critical 
information given about the safety of our patrons while watching the performance.

•	Please be mindful that any noise can be distracting for the audience...whispering is still 
speaking. Even unwrapping a piece of candy is more distracting than you know! 

•	Taking photos or video is strictly prohibited during a performance by our contractual 
agreement with the publisher. 

•	Please remain in your seat for the entire performance. If you must leave, do so discreetly so as 
not to disturb others. In an emergency, please walk, do not run, to the nearest exit. 

•	Please refrain from eating or drinking in the theatre. 

•	Keep feet off the seats and do not kick the seat in front of you.

•	Applause at the end of the performance tells the performers and crew that you appreciate their 
work. Standing and applauding means you really liked the show.

•	It is distracting and inappropriate to whistle or scream out to the performers (even if you 
know them).

Please consider filling out our survey after seeing the Production:  
https://docs.google.com/forms/d/e/1FAIpQLScTytr4Qz0D4pWGu38yrykKoSCx34yORyskQBUw91690rXJQw/
viewform?usp=sf_link

The Chattanooga Theatre Centre is thrilled that you are coming to 
the show! A few reminders for you and your students to ensure the 
best experience possible for everyone!

This performance will take place on our Main Stage.

https://docs.google.com/forms/d/e/1FAIpQLScTytr4Qz0D4pWGu38yrykKoSCx34yORyskQBUw91690rXJQw/viewform?usp=sf_link
https://docs.google.com/forms/d/e/1FAIpQLScTytr4Qz0D4pWGu38yrykKoSCx34yORyskQBUw91690rXJQw/viewform?usp=sf_link


Musical Numbers

Act One     Overture & Prologue   Orchestra 

SCENE ONE: The Town     “Belle” Belle & the Villagers

SCENE TWO: The Countryside   “No Matter What” Maurice & Belle

SCENE THREE: The Forest    “The Wolf Chase” Maurice & the Wolves

SCENE FOUR: The Castle

SCENE FIVE: Outside Belle’s Cottage  “Me” Gaston & Belle;  
      “Belle” (Reprise) Belle 

SCENE SIX: The Castle    “Is This Home?” Belle;   
      “Is This Home?” (Reprise) Mrs. Potts 

SCENE SEVEN: The Tavern    “Gaston” LeFou, Gaston & the Villagers;  
      “Gaston” (Reprise) Gaston & LeFou 

SCENE EIGHT: The Castle   “How Long Must This Go On?” Beast;  
      “Be Our Guest” Lumiere & the Enchanted Objects
      “If I Can’t Love Her” Beast 

Beauty & the Beast will be performed in two acts with one short intermission

ACT II 
Entr’acte

SCENE ONE: The Forest   “Wolf Attack” Belle, Beast & the Wolves 

SCENE TWO: The Castle   “Something There” Belle, Beast, Lumiere, Mrs. Potts & Cogsworth 
      “Human Again” Lumiere & the Enchanted Objects

SCENE THREE: The Tavern   “Maison Des Lunes” Gaston, LeFou & Monsieur D’Arque

SCENE FOUR: The Castle   “Beauty and the Beast” Mrs. Potts 
      “If I Can’t Love Her” (Reprise) Beast 

SCENE FIVE: Outside Belle’s Cottage “A Change in Me” Belle 
      “The Mob Song” Gaston & the Villagers

SCENE SIX: The Castle   “The Battle” Ensemble
      “Is This Home?” (Reprise) Belle
      “The Transformation” Beast
      “Beauty and the Beast” (Reprise) Ensemble
      “As Long as There’s Christmas” Ensemble

Approximate running time: 2 1/2 hours



A Tale as Old as Time...
     The Evolution of Beauty and the Beast
 
Cupid and Psyche
 A young maid finds herself  wed to a beast. Over time, she comes to love 
the beast. This premise is, indeed as old as time. The earliest such story in the 
ancient tale of Cupid and Psyche. This story, first written down by Lucius Apuleius 
around 150 A.D., tells the tale of Psyche, who is considered the most beautiful 
woman in the world. This incurs the ire of Venus who will not allow anyone to be 
more beautiful than her. She instructs her son, Cupid, to find Psyche and, using 
one of his arrows, to make her fall in love with a hideous monster. But when Cupid 
sees Psyche, he is so taken by her, he shoots himself with is arrow and falls in love 
with her.
 Psyche learns of her troubles with Venus and relents to living with a 
hideous monster. Every night the monster comes to her in the darkness. He warns 
her never to attempt to see him. Her two sisters visit her and, jealous of her beauty, 
convince her to light a candle while the beast sleeps so she might see his hideousness. This Psyche does and she sees that her 
beast is actually Cupid. But a drip of candle wax wakes Cupid and he leaves in anger of her betrayal. Love wills out however, as 
Psyche pursues Cupid, accomplishes three tasks of Venus and reunites with Cupid.
 

The French Origins
 There are other folktales that carry this same theme. King Pig, written down in the 1500s, and 
the Scandinavian tale, East of the Sun and West of the Moon are two good examples. But the title 
Le Belle et le Bête is first used in 1740 by a woman named Gabrelle-Suzanne Bargot de Villeneuve. 
This original version of Beauty and the Beast was likely illegally published (the French crown 
had a board of censors to oversee publication in France, forcing many writers to publish illegally 
with fake title pages claiming printing in other countries). It is a long version of the tale we know, 
with many pages spent on Belle’s wanderings through the enchanted castle and her dreams of a 
handsome prince. A departure from the story we know is that Belle has six brothers and five sisters.
 In 1756, Madame Jeanne-Marie le Prince de Beaumont wrote an adapted version of the same 
story. It is likely she used Madame de Villeneuve’s original, since it would have been available. 
Madame Beaumont wrote stories for young ladies who would soon find themselves in marriage 
not of their choosing. Whether her message is to take your destiny in your own hands, or be kind 
to whoever you marry and the beast will turn into a prince, is up to interpretation.
 This shorter version is the one most people, pre-Disney, would be familiar with. In this version, 
Belle’s father, still a merchant, comes on hard times, but she now has two brothers and two sisters. 
Beaumont’s version also gives us the premise that the Prince was transformed into the Beast by an 
evil fairy (in French, “Fée” can be translated as fairy or enchantress).  Still missing is any mention 
of animated objects in the castle or a suitor for Belle back home.

Jean Cocteau
 In 1946, France was still recovering from World War II. French poet Jean Cocteau 
was encouraged to make a film from the French fairy tale. The result was a piece of cinema 
still regarded as revolutionary for its time. Le Belle et le Bête adds many of the plot lines 
Disney artists would add to their animated feature. Cocteau offers an enchanted castle with 
human arms holding candelabras and fire place mantles with human faces and moving 
eyes. He has also added a  suitor for Belle who meets his fate at the end of the story while 
trying to kill the Beast. But Cocteau’s view of the story is not the bright cartoon of Disney’s 
creation. The Beast’s castle is influenced by the designs of French Illustrator Gustav Doré. 
This is a fantasy dark and foreboding, perhaps mirroring the mood of a post-war Europe.  
Still, this brooding version became a key influence on Disney Studios’ later version.



Disney’s Turn
 Walt Disney first proposed an animated feature of 
Beauty and the Beast in 1939 and again in 1950 but the writ-
ers found the material too difficult to adapt. Fast forward to 
1988. Then Disney’s studio chief Jeffery Katzenberg hired 
Animators Richard and Jill Pardum to adapt a non-musical 
animated feature of the story. The initial story drawings 
were darker and, though he added the animated objects of 
the castle such as the candelabra and the clock, they lacked 
any personality. An early addition to the story was the 
character of Gaston. However, Katzenberg was less than 
impressed with the work and decided to start over. 
 Disney brought in Howard Ashman and Alan Menken, veterans of Broadway musicals to turn it into a musical. Ashman 
immediately saw  that the animated objects of the castle needed to be full characters and began to work on songs for them. At 
this point the Pardums left the production and they brought in Linda Woolverton to write the script. She worked well with 
Ashman they began to create a different kind of Disney princess. In her words:
  Howard and I wanted to make a sea change in the Disney heroine. Together we conjured up Belle, who   
  loved to read. She was unconscious about her beauty. She had dreams of faraway places, and she wasn’t a   
  victim; she’s not sitting around waiting for anybody to rescue her or [for] a prince to come.
 The animated feature was released in 1991 to overwhelming success. Beauty and the Beast would win Academy Awards 
for Best Score and Best Song. It was also the first Animated movie to receive a Best Picture nomination. In 2002, it was selected 
by the Library of Congress for preservation in the National Film Registry. This was not the end of its legacy. A Broadway version 
premiered in 1994 with the song, “Human Again,” which was cut from the movie, being added back. This year, a new, live action 
Beauty and the Beast was released. Unlike other live action adaptations of animated features, this one follows the original more 
closely.
 Like many other fairy tales, Disney has redefined the story for a new generation. In doing so, they have saved another 
story from the dustbin of time and treated children around the world to a story well-told.

Want more information? Here are some links to the sources used in this section.

The New York Review of Science Fiction.
Brian Stableford. Madame De Villeneuve and the Origins of the Fantasy Novel

Huffpost. The Dark, Twisted Fairy Tales ‘Beauty And The Beast’ Is Based On

Roger Ebert.com. Great Movies: Beauty and the Beast

Ancient Origins.  The ancient fairy tale of Cupid and Psyche, where love endures against all odds

Buzzfeed. 30 Things You Might Not Know About “Beauty And The Beast”

Entertainment. An oral history of the animated Beauty and the Beast

University of Pittsburgh.  Jeanne-Marie LePrince de Beaumont. Beauty and the Beast

Humanity Resources.  Madame de Villeneuve. Beauty and the Beast

http://www.nyrsf.com/2017/02/brian-stableford-madame-de-villeneuve-and-the-origins-of-the-fantasy-novel.html
https://www.huffingtonpost.com/entry/beauty-and-the-beast-original-fairy-tales_us_58c1d5e4e4b054a0ea694eb5
https://www.rogerebert.com/reviews/great-movie-beauty-and-the-beast-1946
http://www.ancient-origins.net/myths-legends-europe/ancient-fairy-tale-cupid-and-psyche-where-love-endures-against-all-odds-003393
https://www.buzzfeed.com/briangalindo/30-things-you-might-not-know-about-beauty-and-the-beast?utm_term=.beLNmG8j0#.gq2dmJ69z
http://ew.com/movies/2017/03/14/beauty-and-the-beast-oral-history/
http://www.pitt.edu/~dash/beauty.html
http://humanitiesresource.com/ancient/articles/Beauty_and_Beast-Final.pdf


WHAT IS DRAMA?
Aristotle (384-322BC) was one of the first philosophers to begin to explain Drama. He 
wrote an essential list of elements in Drama. Even though he wrote this list well over 
2000 years ago, we still reference Aristotle’s elements when discussing the definition of 
Drama. 

Aristotle’s six Elements of Drama: 
Plot: What happens in the play; the storyline.

Theme: Meaning of the Play; lessons learned from story.
Characters: Usually people in the play but at times characters can be animals, inanimate 

objects, or simply and idea. 
Dialogue: The words spoken in the play written by the playwright. It helps move the 

plot.
Music/Rhythm: Sometimes Plays use music to help tell the story, but Aristotle was also 

talking about the rhythm of the dialogue of the characters. The pace of the play.
Spectacle: Visual elements of the play: costumes, set, lights, sound, etc.  

TECHNICAL ELEMENTS OF THEATRE:

Scenery: The Set; The equipment, such as curtains, flats, backdrops, or platforms, used in pro-
duction to communicate environment.
Costumes: Clothing and accessories worn by the actors to portray character and period.
Props: Properties; Any article except costumes and scenery, used as a part of a dramatic pro-
duction; any moveable object that appears on stage during performance.
Lights: The placement, intensity, and color of lights to help communicate environment, mood, 
and/or feeling.
Sound: The audible effects heard by the audience to communicate character, context, and/or 
environment.

Have your students write a sentence explaining how each of the technical ele-
ments were used in the play to help create the mood, accentuate the characters 

or tell the story.  What kinds of technical elements would you use to tell this 
story?



The Chattanooga Theatre Centre’s 
Production of

Disney’s  Beauty and the Beast
A closer look

The staff at the Chattanooga Theatre Centre has gone to great lengths to bring you this beautiful and compelling story. 
But some of their design and directorial decisions may not be noticeable to the audience at first glance. The scenic, 
lighting, costume and special effects designers work closely together to create the world of Beauty and the Beast on stage. 
Here are a few things you and your class might want to think about:

Scenery:
 The scenes in the village are starkly different from the scenes in the castle. The village scenery utilizes warm, 
earth tone colors, symbolizing a community that is rustic and close to the earth. The castle’s colors tend towards blue, 
giving them an other-worldly feeling. 
 In a movie, it’s easy to move from one location to the next. On stage, every bit of scenery needs to be moved 
by stagehands and, sometimes actors. Time is spent choreographing these scene shifts so that they are smooth and 
quick.

Costuming:
In the village scene, the community is costumed in earth tone colors that compliment the scenery. But, because Belle 
is different from the rest of the villagers, she appears in blue. Later, when she enters the world of the castle, her blue 
dress helps her to fit into the new environment. This motif of warms and blues is enforced during the “Be Our Guest” 
number. You’ll see the castle light up with gold and yellow costumes on the various table setting characters, especially 
Lumière making them stand out from the scenery. But there is also splashes of blue to connect them to Belle in her 
blue dress. In the final scene, Belle joins their color scheme in a yellow dress.

Lighting:
The best lighting will give the sense of drama without being noticed. You’ll notice the lighting heightening the danger 
in the forest, the gloom of the castle and, finally, the happy ending. Lighting is also used to focus attention on a 
particular character or part of the stage.

Sound:
In a standard musical, you have periods of dialogue with no music, punctuated with a distinct musical number. 
Because Disney’s Beauty and the Beast started as a movie, which has a tradition of using music under dialogue, you’ll 
hear more scoring under the entire play.

Makeup:
The Beast makeup is made of foam latex, a special sponge kind of latex that keeps its shape. The pieces are glued to 
the face using spirit gum, then the thin edges are blended into the actor’s face with regular makeup. Because many of 
the actors play characters in the village and the castle, wigs are used to make the look like different people.

Special Effects:
To give the castle an other-worldly look, a special mist is sprayed on stage. The large transformation effects also 
utilize this fog technology as does the steam coming from Mrs. Potts.



Themes in Beauty and the Beast
Like all good stories, the themes found in the Beauty and the Beast are numerous and varied. What is often said about 
beauty is also true of the meanings we find in our fairy tales: it’s in the eye of the beholder. Here are a few of the many 
themes in Beauty and the Beast for you and your class to ponder:

Differences:
The villagers often remark on how different Belle is from the rest of them. Even Belle can feel this. In the first song, 
Belle sings, “There must be more than this provincial life!” It can sometimes be disheartening to feel different from 
others, especially when the others point those differences out to you. We might be able to take comfort in knowing 
that we are all different and special...just like everyone else.

 Discussion:
How is Belle different from the other people in the village?
Gaston is also different from the rest. Why is it he seems to fit in better than Belle?
How does Belles sense of being different help her relate to the Beast?

Appearances:
Things aren’t always what they seem. Many characters make the mistake of misjudging appearances. The Beast isn’t 
really a beast inside. Belle isn’t a quirky girl but a princess waiting to let out. The enchantress at the beginning of 
the show appears as an old woman. It’s the prince’s being fooled by appearances that make him into the Beast. Even 
Gaston is misjudge. He blusters and gushes about how wonderful he is but kind of behavior hides a deep insecurity 
illustrated in the song, “Gaston.”

 Activity
Have students make an outline of their bodies (This can be done with butcher paper or you can just make a miniature 
outline on a regular sheet of paper). Have each child put their name on their paper and pass it to the person next to 
them. Each student is to write, on the outside of the outline, all the things they notice about the person (i.e. they have 
curly hair, they are tall, they smile a lot, they are quiet, etc.). Once they have written things on the outside of the out-
line, pass it back to the person to whom it belongs. Each student is to write inside the outline all the things they are 
that can’t be seen (i.e. I like pizza, I like to draw, I like to climb trees, I like to laugh, etc.).  

 Discussion:
Discuss the differences between what is written on the outside and the inside of the outline.

Students can create a poem titled “This is me,” using the words on the sheet.
 
Fear:
Fear is about the unknown; that which we don’t understand.  The villagers fear the Beast because he is different and 
they don’t understand that he has no reason to harm them. Fear is also about the future, the greatest unknown of all. 
The Beast and the enchanted objects of the castle fear what will happen if the Beast does not find someone to love 
him. But along with fear, hope is also of the future. Beauty brings hope and, as her relationship with the Beast grows, 
the objects begin to hope again (“Human Again”).

 Discussion:
What is it that you fear? Is it reasonable to fear that thing?
Are there people or things you once feared that, when you got to know them, you stopped fearing?
Who do you think is more afraid, Beauty or the Beast?



our Website

http://www.theatrecentre.com/index.php?option=com_content&view=article&id=213&catid=28&Itemid=255

